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Prefatory Note

The “Muktajalam” was composed in November 1957. It
was circulated in MS. among friends, but various causes
delayed its publication in printed form. With Notes and
an Introduction added, it is now being issued, in July 1959.

The following special abbreviations may be noted: MJ
for Mukta-Jalam, and GSM for Gandhi-Stkti-Muktavali.
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It all arose out of a small colle\‘
select sayings.

Millions of his countrymen know Mr. Deshmukh as
their able Finance Minister during the years 1950-56. Many
also know him - as a skilled Sanskrit scholar, who could
promptly produce a ready repartee in Sanskrit, whenever
in parliamentary debates anyone incautiously baited him
with a Sanskrit tag. When therefore it was announced in
the papers that he had put into Sanskrit verse some of
Gandhiji’s sayings and that they were to be published on
Gandhi-Jayanti Day, 1957, I arranged to obtain a copy as
soon as it was issued, in joyous anticipation of the pleasant
treat in store, Gandhiji’s sublime thoughts beautifully
rendered in a language which is our proud, national heritage.

The book duly arrived, a pocketable pamphlet of 108
pages, with Gandhiji’s 100 sayings (in English) on the left,
and Deshmukh’s rendering (in Sanskrit) on the right. It
all looked so nice. Imagine my surprise, therefore, when
I found that this small booklet of about 114 stanzas was
chockfull of misprints. There are here more misprints per
square inch of Sanskrit text, than you will find in any
similar book elsewhere.

And it is not any ordinary book. It is not a half-anna
pamphlet of cinema songs, here today and gone tomorrow.
It is a book in which are collected some of the choicest
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sayings of one of the greatest of modern Indians, Gandhiji.
The Sanskrit rendering is by Deshmukh, who is deservedly
known as a scholar of repute, and who has held and still
holds various very high offices under New Delhi’s aegis.
The book itself is issued under the auspices of the “Gandhi
Smaraka Nidhi”, an august body which exists to remind
us of Gandhiji’s teachings and to keep his memory alive
by suitable activities. With all this halo of greatness, the
“Gandhi-Sukti-Muktavali” is bound to have extensive circu-
lation, in India as well as abroad. (Perhaps even our
Government might buy copies and gift them away through
official channels to eminent persons and institutions over-
seas). Should such a work be allowed to be produced in

such a shoddy manner, where the misprints are as numerous
as flies over a dustbin ?

It should not. But it has been done, and the book has
gone forth, with the blessings of its author and of the “Gandhi
Smaraka Nidhi” speeding it on its way. Now, when this
book goes into the hands of foreigners who know Sanskrit,
what will they say ? Never mind the foreigners, what shall
we say ? Do we really know our Sanskrit, or are we merely
sanctimoniously spouting its praises ? Can we at least print
it correctly ? We are nowadays being asked to uphold the
honour of India and things Indian, wherever we are. Well,
this is how we uphold it ! We are being asked not to tolerate

a lowering of standards. This is how we are maintaining
and raising our standards!

Now it is perfectly true that in these days nobody cares
two hoots about printing Sanskrit correctly. You cannot
read any article or book quoting Sanskrit, without stumbling
over all manner of misprints almost at every step. Bub
top-ranking sources ? Sources which are the springs from
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which the common man is supposed to derive his inspira-
tion ? Should they not practise what they are all too ready
to preach ? 1

1To show how much care is bestowed by top-ranking
people to preserve the purity of printed Sanskrit, I shall
give a concrete example. There is in Bombay a widely
known body called “Bharatiya Vidya Bhavana”. It is a “cul-
“tural and educational institution with scarcely a parallel
“in the country, and which has centres and associates not -
“only over the whole country, but in several parts of the
“world”. (From the speech of Shri. K. M. Munshi, their
President, as quoted in their Bhavan’s Journal, issue of 10-
3-57, p. 96). They are certainly doing their best to popular-
ize and foster the study of Sanskrit. They have a “Gita
Vidyalaya” for the study of Gita, and even an “Academy
of Printing” (presumably for teaching good printing). All
highly meritorious activities, which it is a pleasure to be-
hold and a joy to share. I happened to pick up the
Bhavan’s Journal, issue of 18-5-58, and I was amazed tq
find a well-known Gita verse (IL.38) offered to us there omn
p. 51 in the following form :—

§8 £ GH Fear ATy T A
AT 4814 TSTET A TIHATTEIET )

Two lines of the sacred text defiled by about eight errors!
Is this how they teach Gita in their “Gita Vidyalaya” ?
I sincerely hope not. It is obvious that their learned Pre-
sident (who is as zealous a follower of Gandhiji as you can
find anywhere) could never have permitted the circulation
of such irreverent exhibition of Lord Krishna’s divine
words. Still someone did unload this bilge on an inoffensive
public, in the Bhavan’s Journal. And if the reader thinks
it is a solitary example from the Journal’s pages, let him
take up almost any other issue at random, and start reading
the Sanskrit offered therein: He will soon be thinking
differently !
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Apart from the misprints, I found Deshmukh’s Sanskrit
rendering disappointingly poor, of a kind which is
rarely seen outside examination halls. Gandhiji’s English
prose reads almost like poetry; Deshmukh’s Sanskrit poetry
reads worse than normal prose. The reason appears to be,
that he has given a word-for-word, strictly literal rendering ;
and when such a rendering is put in the rigid frame of
Sanskrit metrical composition, the normal prose order.
becomes too much knocked about, the pauses cannot be
indicated properly, the clauses jostle against each other,
and it becomes such a jumble that you have to dig up the
meaning of Deshmukh’s Sanskrit with the help of Gandhiji’s
English original, so conveniently placed at your left ! Shall

we call this a good translation, which is rarely intelligible

without recourse to the original ? There is no question at

all about the competence of Deshmukh as a Sanskrit scholar.
He knows his Sanskrit backward, forward and sidewayss
and what he doesn’t know about it is hardly worth learning.
I am quite certain he can prodyce much superior stuff. But
somehow in this book he hag failed to give us his best,

even his second best. How, then, could this have happened ?

Opinions can and do differ about the merits of a trans-

lation. So in fairness tg Deshmukh 1 should like to point

out that no less a person than Shyi o Rajagopalachari has
given the very highest prajse t, Deshmukh’
(see his Foreword, GSM, p. 5).

beautiful, it is aesthetically perfec
with the classics.

s translation
According to him, it is
t, it is fit to be ranked

o _It IS my misfortune that among the
many Sanskritists (including Professors) , to whom I showed
the GSM, I could not find even one who could agree with
that Foreword. It would seem thg

; : t our ideas of beauty
and aesthetic perfection ang classical quality and what not,
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are all wrong, our education in those departments has been
sadly neglected, and there is no hope for us unless we sit
at the feet of Shri. Rajagopalachari, the seal of whose
approval, to quote Deshmukh (GSM, p. 3), “means much
“for any Wwriting”—even bad writing! Well, we live and
learn ! ?

Let me emphasize that the Muktdjalam is in no sense
an attack on Deshmukh. The poem is addressed to him
as the author of the “Gandhi-Sukti-Muktavali”, but he is
merely ¢ @Gfmas”’. The GSM is a peg on which hangs an
analysis of the astounding neglect of Sanskrit which the
people at the top have exhibited and are exhibiting. This
vicious neglect begins right at the fountain-head. What
is at the root of it ? It is the sheer disregard to practise
what one preaches. The good, old word dambha, so often
used in Gita, describes perfectly the pattern of behaviour,

2The current craze for Forewords may be described
as a form of literary snobbery by which an eminent person
is invited by a not-so-eminent author to write a Foreword
to embellish his book. The Foreword always boosts the
book (you will never see one which doesn’t). It has its
points, of course. It promotes circulation and sends up
sales. But in the main it is a highly polite invitation to
the public to use the Foreword-writer’s glasses in reading
the author’s book. There are readers who jump at the
Oﬁer- There are others, however, who decline the visual
?}ﬁ qufered apd prefer their own glasses. These must blame
We;helves, if they lose their way and cannot see what they
b asked to see. A research student working for his
“T}.Ie‘F egre:e will find this a .good subject for a thesis:
xpaite unction of Fgrewords, with a comprehensive survey
“after at determining how many Forewords are written
i a full study of the book, how many after a hurried
fice, and how many without opening the book.”

v -
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the very essence of the creed, of the so-called “followers”
of Gandhiji, pseudo-Gandhians, kuhaka-Gandhiyas as the
MJ calls them (see MJ, 13). Deshmukh has been moving
so long in the pseudo-Gandhian ? atmosphere that it is not
surprising that his vision, usually so clear, should on occa-
sion be dimmed. It is that atmosphere which has inveigled
him into permitting the circulation of the badly-produced
GSM, in total disregard of Gandhiji’s principles, of
Gandhiji’s known love for preserving the purity of our
ancient linguistic heritage. Actually I have great respect
for Deshmukh’s many high qualities, and towards’the end
of the Muktajalam (verses 64-69) I have referred to him in
terms which he would probably consider embarrassingly
eulogistic, but they express the barest truth.

This is not a political pamphlet ; but as politics happens
to be the prime source of all our activities, here in India
at any rate, references to the political basis of the pseudo-
Gandhians’ ideology were necessary, but they should be
regarded as tangential. My main theme in this book is
literary, viz., the neglect of Sanskrit at the highest level
by Gandhians, who are never tired of singing its praises.
We are all talking about the present day deterioration of

3Here1nafter for the sake of brev1ty I shall be using
the word “Gandhian” only, by which (unless the context
shows otherwise) “pseudo-Gandhian” should always be
understood. I have nothing whatever against genuine
Gandhians, who deserve our highest respect. Unfortunate-
ly they have become rare, almost as rare as the proverbial
‘hare’s horn’ (zma-fawm).  The genuine Gandhian pre-
fers to remain silent; the pseudo-Gandhian is nothing if
not vocal. The genuine Gandhian prefers work to talk;
the pseudo-Gandhian scowls at the mention of work, and
is happiest when engaged in uttering pontifical platitudes.
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Sanskrit, and are searching for ways and means of effecting
improvement. But when people at the highest level
themselves show indifference, or ignorance, or incom-

petence (call it what you like), where does it leave the
common man ?

The Muktajalam gives some examples. Take the very
name, “Sahitya Akademi”. Why this hybridization ? Was
there no word in Sanskrit as good as, or better than,
“Akademi” ? There was, and there is ; not one, but several.
But who wants them ? The exotic perfumes that blow in
from across the shores of the Mediterranean smell more
sweet to us than the fragrance from the gardens bordering
on the banks of our own Sipra! Someone very high up in
official circles tied this word “Akademi” on to “Sahitya”, and
offered the whole to us as an ornament, and we dutifully said,
“ ST &:1”, This hybrid nomenclature is an insult to
Sahitya as well as to Sanskrit, certainly unintentional, but
an insult a]] the same. And the wonder of it is, that our
Sanskritists, our Pandits, our Ph.D.s, our Maha-Mahi-
Upédhyéyas, all kowtowed before the linguistic oracles of
New Delhi, who are zealously carrying on the good work.
There wag already a &fiq zF Akademi, a sfoawel Akademi

Was added, ang tomorrow even a @I IF I ST ST,
Akademj may come !

The Sahitya Akademi (hereinafter called the Akademj
only) ig the one, central, Government-controlled Indian body
enirusted with the job, among other things, of promoting
the advancement of Sanskrit. How are they doing it ?
They have planned an “authentic” 4 edition of our national

¢ * Thisg is how it is described in the opening sentence
ot Dr. Derg Preface, p. 3.
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poet Kalidasa, a truly praiseworthy undertaking, of Wl?lcg
the first volume, Meghadiita, has recently come out, edite

by Dr. De and with a General Introduction by Dr. Radlha-
krishnan, both great names in their respective domains,
Sanskrit and Philosophy-cum-Sanskrit. Let us see hOVY the
scheme has panned out in the hands of two such eminent
scholars. (It would be better if you have a copy in your

hands, but I shall try to make it as simple as possible for
those who haven’t).

Let us start with Dr. De’s work, the actual edition of
the Meghadita, forming the latter portion of the volume.
The first thing that strikes the casual reader is the sur-
prisingly large number of misprints. This appears tO.be
a regular feature of publications issued from high—rank%ng
sources. Misprints continually get into them, like King

Charles’s head into Mr. Dick’s famous Memorial: They
cannot be kept out!

Notice that this is an “authentic” edition, that is 10
say, a work of reference. Every editor should know that
a major misprint in a work of reference is a minor disaster-
Owing to the valuable help rendered by another learned
Doctor (named and thanked by Dr. De in his Preface),
the Sahitya Akademi appear to have thought that they had
a clean bill of health. At any rate, no misprints were found
until the book was completely printed, since page 116, Whic.h
would be the normal position for listing any “Errata”, 15
left blank. But luckily (or unluckily) somebody discovered

a few in good time. The book ag actually issued has &

pasted-in “Errata” slip, which is a masterpiece of evasion

of editorial responsibility. It begins: “In spite of all car€
“in proof-reading, it is to be regretted that some misprints



15

“still linger”, etc., etc. Commonsense tells us that if
“all care” was exercised in proof-reading, practically no
errors should remain ; but since quite a large number do
remain, it is evident that “all care” was not exercised. Well,
that’s that !

The writer thereafter proceeds to pooh-pooch minor
misprints, and does not want to list them, as they can be
“easily made out”. Why then should he list major mis-
prints, which in fact can be more easily made out ? But
somehow his conscience pricks him ; so he lists and corrects
four ® misprints only, which he considers “serious”. The
fact is, and any schoolboy can verify it, that there are about
a dozen more misprints in Dr. De’s Sanskrit Text alone.
These are equally “serious”; nay, they are more serious,
since they have escaped the lynx-eyed scrutiny of the
learned Editor and his efficient helper. What kind of Errata
slip is this, and what kind of reader is it supposed to assist ?

On page 110 there is an “Index of Proper Names”,
wherein Dr. De appears to have invented a startlingly new
order for our ancient Devanagari alphabet, since the letters

g, ¥, 9, 7 are placed between 7 and & ! As a matter of fact,
Dr. De’s ideas about alphabetical order seem to be quaintly

original, since on page 109 he places =7mqi° before aeqzey”
and = before ffdee !

Looking backwards, we find full 14 pages (pp. 95-108)
occupied by a “Pada-Index”. We shall not inspect its

5 Strictly speaking, one of these four is mneither
“serious” nor a “misprint”. ¥ for T@EE is a permissible
orthographic variation, and not a misprint. Has the Editor,
-who hails from Calcutta, never heard the maxim aﬁlﬁ{: ?



16

alphabetical order too closely, since we know what to0
expect. But why space out this Index to 14 pages, when
the same could have been given in just 5 pages by giving
only the first 4 letters of each Pada, which are quite suffi-
cient for the purpose of identification ? Dr. De may see
it so done in a Marathi edition of Meghadata (Ed..
Borvankar) issued by the Chitrashala Press, Poona, in 1935.
There is no advantage whatsoever in printing the full 17-
letter line in such an Index. The 4-letter Index is more
compact, and saves both time and temper. It is quicker to
skip through 5 pages than to have to wade across the identical
list exhibited for view over 14 pages. Let any reader test
it out for himself. Moreover, a 4-letter Index would have
effected a nett saving of 9 pages per copy, in paper and
printing charges, which not even the Sahitya Akademi can

afford to waste in these days, when every rupee saved
is required for the national effort !

Travelling further backwards in Dr. De’s edition, we
come to his “Select Bibliography”. Under “Modern Trans-
lations” the Doctor omits all translations in Indian languages
on the plea (p. 84) that they are “too numerous”. But
surely this is a “select” Bibliography ? Surely the Doctor
could have given us a “select” list, say 3 or 4 leading trans-
lations in each Indian language ? Why this Cinderella-
like treatment of our own languages, when the Doctor has
gone out of his way —as his Indian readers would say— in
listing Italian and even Ukrainian translations ? Dr. De
had ample space at his command (remember how he used
up 14 pages for displaying his Pada-Index) ; and, if still
pressed for space, he could well have omitted the list of

MSS. (p- 85) with its cryptic abbreviations, seeing that it
includes little and excludes much.
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It appears that the Akademi’s plan of an “authentic”
edition does not include any commentary, translation, notes
on difficult points, or any explanatory matter (except such
as the editor can bring in when discussing his readings;
see his notes on stanzas 55, 58 etc.) . Thus the ordinary reader
is not likely to be attracted by Dr. De’s edition. Whether
scholars and savants will take it to their bosom remains
to be seen. I should imagine they would have welcomed
a complete Word-Index. The Akademi’s plan apparently
does not permit this. It permits the bare Text, together
with a conglomeration of readings, good, bad, and indif-
ferent, and it permits of all other kinds of Indexes, but not
a Word-Index. Odd, isn’t it ?

Dr. De has chosen a truncated version of 111 verses as
constituting the complete Meghaduta, while popular pre-
judice runs in favour of 120 or 121 (and his Chief, Dr.
Radhakrishnan, would prefer 129, of which more anon).
Dr. De states (p. xxiii) that he has worked on the principle
that if any stanza “is found only in a few of our sources
“gnd omitted in most of the others”, it is to be branded
as spurious, i.e., mot genuine, not by our Kalidasa. This
is a dangerous principle to work upon, when dealing with
such compositions as the Meghadita. An illustration will
make it clear. It is well-known that the first edition (or
of Fitzgerald’s world-famous poem “Rubaiyat of
» jssued in 1859, contained 75 quatrains (or
hree more editions followed, in

version)
Omar Khayyam
stanzas) only. Later on t
1868, 1872 and 1879, all during the poet’s lifetime. In each of

these, new stanzas were added, some were omitted, and the
last edition (the 4th) contained 101 stanzas (i.e., 26 more than
the first), all of which were Fitzgerald’s own composition.
For reasons which we need not go into here, the first
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edition (of 75 stanzas) and its innumerable reprints have
had the widest circulation, both numerically and geogra-
phically ; copies of later editions are not so common. N'OW
imagine that the goddess of learning, Sarasvati, wishing
to carry out an intelligence test among her devotees,
arranged by a miracle that every bit of relative evidence
regarding the order and publication of these editions was
lost, and all the extant prints and editions were reduced
to bare MSS. containing only the stanzas and the name of
the author, and nothing else. A future Dr. De, say in
4000 A.D, working upon an “authentic” edition of Omar
Khayyam, would find MSS. of the 75-stanzas version dis-
tributed all over the globe, in places as far apart as Alaska
and Madagascar (without any “prima facie possibility of
“mutual contamination”, as Dr. De puts it’ p. XXV), while
MSS. with 101 stanzas will be comparatively fewer and also
restricted to a smaller geographical area. Ergo, those addi-
tional 26 stanzas will be condemned by our Editor as

“spurious”, as not genuine, as not-by-Fitzgerald ! It is as
simple as that !

As regards the choice of readings, Dr. De eschews

“subjective preference” ang “standpoint of taste and style”,
as being “at best unsafe guides” (p. xxvi). He pins his

faith to “text-tradition” and “intrinsic probability”. We
have seen above that his text-tradition i based on a founda-

about humming to himself :
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“ 2frar T TROAPRT FAAEERT |

“ g AR T | 7

“ e 9 e e | 7
and so on. He meets Dr. De, who shakes his head, holds
up his hand, and admonishes our reader that the right read-
ings are: =zfiar aryg: siomear (De’s 42), Fm=aanE (De’s
59), and %@ﬁm‘ﬁ (De’s 84), and the principles on which
our reader’s readings are chosen are “at best” unsafe guides,
and, at worst, would send the reader hurtling down the
precipice, struggling in the ocean that is e FETawR.
The reader, who is no scholar, replies : “ Thank you, Doctor,
“I am not worrying. 1 think ¢ am safely guided. But, even:
“if the worst happens as yeu say, I notice Jinasena and
«“Mallinatha down there below, waiting in a boat to row me
“across to safety.” “Bah!” says the Doctor ; “You and your
“Jinasena and your Mallinatha! What do they know of
“TEXT-TRADITION ?”

What, indeed !

£ * *

Preceding Dr. De’s work is the General Introduction
(pp. 5-32) by Dr. Radhakrishnan. Dr. Radhakrishnan holds
such a pre-eminent position in the world of letters, nation-
ally as well as internationally, that anything coming from

his pen would be read with the closest attention by his

numerous students and admirers all over the world.

The first thing that the reader notices is that Dr.
Radhakrishnan prints all his Sanskrit passages —and there
are dozens of them— in English lipi (i.e., Roman characters),
and never in Devandgari. There is no explanation given
for this apparent boycott of Devanagari by the learned
Doctor. We are nowadays being asked by our top-ranking
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leaders to use more and more Devanagari everywhere.
Gandhiji himself led the way in popularizing its use by
printing even some of his Gujerati books in Devanagarl
type. But Gandhiji has passed away, and his wholesome
teachings have also passed away! There are some people
who think that they can interest their overseas readers
better by using Roman characters for Sanskrit. If the
Sahitya Akademi’s experts think that way, one wonders
why they allowed Dr. De to print his Meghadita text in
Devanagari. Thus we see here, in one and the same volume,
Dr. Radhakrishnan using Roman and Dr. De using Deva-
nagari! What do the lovers of Devanagari in this country,
and the various public bodies interested in spreading its
use, think about it ? Do they approve of Devanagari being
thus treated as a stranger in her own home ? Are they
going to sit tight while Devanagari is being carefully kept
away from Sanskrit in the official publications of Govern-
ment of India ? This “4larka” poison, this rabid use of
Roman in place of Devanagari, is apparently fast spreading
downwards® from the hill-tops, and the sooner it is

¢ Thus, the Madras University has issued “A Concord-
ance of Kalidasa’s Poems” (1952), an imposing volume of
some 400 pages, printed entirely in Roman. The Deccan
College Postgraduate & Research Institute, Poona, has pub-
lished a “Concordance of Sanskrit Dhatupathas” (1955), a
large volume of over 200 pages, also in Roman. Even our
friendly Bhavan’s Journal, Bombay, now and then blithely
bursts forth into Roman (see Issue dated 19-10-58, pp. 18-
23 ; dated 30-11-58, pp. 43-47). Whom do these good people
Wapt to impress or to assist ? Do they imagine that their
Indian readers can read and unders:cand Sanskrit more
rt?adily and with greater ease if it ig printed in Roman “
If they have their foreign readers in mind, let us remember
that even in those far-off days when b:)th Sanskrit and
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Roman lipi to print Sanskrit is an insult to that dual heritage.
And who can say where it will stop ? It almost looks like
the thin end of the wedge. Today they are using Roman for
printing Sanskrit. If we swallow it, who knows they might
tomorrow start using Roman for printing Hindi, Bengali,
Marathi, Gujerati and so on. Why not ?

Reverting to the “General Introduction”, on page 8 we
find Dr. Radhakrishnan enumerating the works of Kalidasa,
with a brief two-line description of each. The very first
is Abhijriana-sakuntala, “ a drama in ten acts”. You rub your
eyes, and read again. Yes, there it is: “a drama in ten
acts”. Don’t tell me it is a misprint! How can °‘seven’
be misprinted as ‘ten’? How can such a misprint elude
the experts of the Akademi ? How is it not corrected in
the “Errata” ? How can the identical misprint occur on
page 325 of “Occasional Speeches and Writings of Dr.

Devanagari were new to Europeans, Devanagari was chosen
by Bohlen for his edition of Bhartrihari (1833); by
Bohtlingk for Panini’s Ashtadhyayi (1839); by Westergaard
for his Radices (1841); by Monier-Williams for Kalidasa’s
Sakuntala (1853). And in more recent times, Sir Edwin
Arnold used Devanagari for his edition of Chaurapafichd-
$ikd, Dr. Lanman chose Devanagari for his Sanskrit Reader,
and the well-known Harvard Oriental Series includes a
number of volumes in which Devanagari, not Roman, is used
for Sanskrit. And all these books were intended primarily
for foreign, i.e. non-Indian students. So we come back
to our original question: Whom do our Indian scholars
want to impress or to assist by dressing up their Sanskrit
in Roman characters ?
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 Radhakrishnan, Second Series”, a Government of India
publication which reprints 7 this “General Introduction” as
a separate Essay ? In the face of these facts, it W01.11d
be rash to condemn that statement as a misprint
(or slip, or error, call it what you will) in Dr. Radha-
krishnan’s scholarly work. There must be some more
rational explanation. It is probable that Dr. Radhakrishnan
has in his possession a unique MS. of Abhijﬁéna-éékuntala
containing ten Acts, which will be given to us in the
projected edition of the play in the Akademi’s series. Let
us possess our souls in patience till then !

Reading further on the same page 8, we find Megha-
duta described as “a poem of 129 stanzas”, while in this
identical volume Dr. De gives us the “authentic” text with
111 stanzas only. We agree that doctors are specially pri-
vileged to differ ; but one feels that it would have been
better if our two Doctors had settled their differences in
private, instead of making a public exhibition of them side
by side in the same volume. As Dr. De’s text in 111 verses,
together with the 19 so-called “spurious” verses in his
footnotes, adds up to 130, Dr. De (in the next revision of
his edition) would do well to pitch the solitary, offending
stanza out of the Akademi’s window, and give us a smooth,

running text with just 129 stanzas, as approved by his
learned Chief.

Proceeding further, we have a highly interesting speci-

* This “Speeches & Writings” volume carries a footnote

on p. 321, which seems to show that our “General Intro-
- duction” was printed earlier., Although the two are printed
at different places and with different types, they practically

agree with each other with meticuloys fidelity, as far as I
have compared them. The variations are quite negligible-
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men of the results of Dr. Radhakrishnan’s researches into
the mind of the poet as reflected in his writings. Let me
quote 8 his actual words (p. 10):

“Kalidasa had self-confidence. In one place he

“says: ‘If you have hearts which can melt in

“‘pity, do not set aside this canto of mine’

T T FEME I
q ¥ varE: s | [, 0w’ ],

Here the learned Doctor gives us his interpretation of sarga
as ‘canto’, and deduces certain things therefrom. As the
Doctor is interested in such inferences, it will be permissible
to bring to his notice another passage in that same Raghu-
varhéa, in precisely the same language, which the Doctor
has apparently missed, and which proves that Kalidasa was
an expert duellist, irascible and short-tempered, who thought
nothing of fighting a duel on the slightest provocation. The
story goes that in Kalidasa’s time there was a poet named
Purandara, who could hardly write a line of poetry but
wanted to be known as a great poet. So he moved about,
stealing other writers’ verses and passing them off as his own.
One day he called on Kalidasa, who was then engaged in
writing the third Canto of Raghuvams$a; the completed 50
stanzas in MS. were lying near him. Kalidasa laid aside
his work, received Purandara suitably, and they talked
about this thing and that for a while. Just after Purandara
left, Kalidasa noticed that his MS. of Canto III. was miss-
ing. Knowing Purandara’s reputation, he guessed what had
happened. He ran after Purandara, and caught him red-

$The italics and black types and the Devanagari
lettering in the above quotation are mine. (The Doctor
uses Roman).
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handed with the stolen Canto under his arm. Purandara
tried to bluff it off by claiming that it was his own sarga,
his own composition, his own Canto. Kalidasa, always keen
for a duel, leapt at Purandara with his sword drawn,
shouting :

TE A AR W
(“Take up your weapon if this Canto is yours!”). Puran-
dara, who was no warrior, at once dropped the MS. and
took to his heels. Kalidasa retrieved his sarga and came
back. And, still chafing under the trick that Purandara

had tried to play, he incorporated his challenge in the next
verse (No. 51) which he composed :

qq: TR GEET YR gOTed T |
YT TS A T O & 7 TAiced G FdA w4 ||

—thus preserving for posterity the incident which would
otherwise have remained unknown ! —I notice some of my
readers shaking their heads and asking for some corrobo-
ration. In the face of Dr. Radhakrishnan’s interpretation
of T T quoted above, no corroboration should be neces-
sary for the same interpretation of the identical expression
oy @i; here. Still, to satisfy the sceptics, it may be added
that the story was revealed to his students by the venerable
Vishnu$sarma, who has kindly permitted a reference to his
own story in his Panchatantra ?, beginning and ending with
the well-known verse :

o1 BEaEE T @Efa g |
SEds g WAl A 1T G5 1)

1950).
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And if that doesn’ y
t satisfy the unbeli .
nothing else will ! 10 elievers, I am afraid

£ s 3

s Iofha.vi alrea.dy disc.ussed above a few of the choice
g thiln o?matlon which can be gathered at first sight

s mine of knowledge which the learned Doctor has
modestly called a “General Introduction”. There are
several other curiosities embedded in its shafts, which the
keen reader, who has accompanied me thus far, can and
should discover for himself. It may involve a little work
but the trouble would be worth taking. (Let him no’;
neglect the 67 footnotes). He will then begin to wonder

whether in the cool cloisters of the Akademi’s Temple

of 5 . £
Learning, somnolence 1s a synonym for vigilance, and

airiness for accuracy.

%

Gandhiji was essentially a perfectionist in all spheres
of «f:lctivity. He set his standards very high, and was ever
trying to conform to them and to improve upon them if

possible. The Muktajalam refers (see verses 19, 43) to
certain literary incidents in Gandhiji’s life, and to the
lessons to be learnt from them, assuming that we are
anxious to learn. Confining myself to Sanskrit, what I am

ilar and similarly authenticated
Kalidasa and his young som,
busy writing the Tth Act of
as trying to snatch the MS.
her’s hands. The incident is
R RS ESESE giessagi=d |
vents me from giving
der, however, is not

10 There is another sim
;’cory which tells us about
Ow one day Kalidasa was
Sakuntala, and his baby son W
of that Act — gz from his fat
Preserved in : aygra@aARETA, €
f(Sak. VIL 17). Lack of space Pre
}lrther details ; the discerning rea
likely to need them !
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endeavouring here to point out is that a heavy responsibility
rests on all Indian workers, especially on those occupying
exalted positions, of maintaining the very highest
standards in their scholarly publications, in planning as
well as in execution. If they fail therein, they will be
doing great disservice to the cause of Sanskrit and all that
it stands for. 1!

B3

Parts of the preceding may appear as destructive cri-
ticism to some, and in such cases a demand is generally
made for what are called constructive suggestions. Assum-
ing that any criticism is destructive, constructive sugges-
tions are always implicit therein, and it should hardly be
necessary to separate them. There are, however, really
sincere people who are anxious to do what they can, and
who may prefer to have constructive suggestions set forth
in a concrete shape. To them I offer the following, as a
small beginning :

(1) Scrap the hybrid name “Sahitya Akademi”. Sub-
stitute something worthier of ‘Sahitya’. After all, we are
now using Loka-Sabha/Rajya-Sabha for ‘Parliament’,

11 The late Maulana Azad, who as Minister for Educa-
tion was one of the founders of the Sahitya Akademi, in
his inaugural address in March 1954 is reported to have
said : “ ... The question of standard is to my mind funda-
“mental in the concept of the Academy. The Academy must
“lay down a standard for those who seek to be recognised
“as distinguished men of letters. The Academy would serve
“its purpose only if its standard is set as high as possible.
“If the standard is lowered, the very purpose of establishing
“the Academy is lost”. This was a grave warning, pointedly
and pungently expressed; but how far has it been heeded ?
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‘Akasavani’ has been adopted in place of  its foreign
equivalent, and there is no reason why there should be any
difficulty in getting rid of ‘Akademi’.

(2) Scrap the existing “General Introduction”. There
is no need for any. The person who picks up the Akademi’s
scholarly series of Kalidasa’s works for reading may be
assumed to have been sufficiently introduced to Kalidasa
already. But if you feel you must have an Introduction, do
not go after V.I.P.s or any such big people, who are really too
busy to bother about pedagogic jobs. Get hold of any ordi-
nary Professor or Ex-Professor of Sanskrit, who has already
given evidence of his ability to handle his subject by doing
some tangible work on Kalidasa. Such Professor or Ex-
Professor may not be able to scale the dizzy heights of
esoteric interpretation, or make dazzlingly new discoveries,
but he may be trusted not to invite general merriment by
handing out howlers or circulating solecisms.

(3) Insist on the use of Devanagari for Sanskrit. If

you have a penchant for Roman, you may add it extra by
way of transliteration. But Devanagari must be there.

ES & *

There are any number of public bodies operating in our
country today, such as Oriental Conferences, Sanskrit
Parishads, Kalidasa Samitis, and so on. One would like to
ask whether they are aware of the neglect of their Kalidasa
and their Sanskrit, as is evidenced herein, at the hands of
persons who ought to know better. And if they are aware,
what are they going to do about it ? The minimum that
they can do is to pass Resolutions in public sessions demand-
ing the immediate implementation of the three reforms
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outlined above. That is what they can do. As to what they
will do, your guess is as good as mine.

In the meanwhile, until those three reforms are actually
carried out, no genuine lover of Sanskrit should have any
truck with the Akademi in furthering its various well-
meant but ill-directed and ill-executed activities for ad-
vancing the cause of Sanskrit and its literature.

V. P. JosHI.
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(1) fygen: fqazifEemn @€
figured’, flouted, faa: ‘rules’

misprints’.

(2) gag— well-shaped ’ (as it was expected to be); also
‘tiny ’, sfjgr—All poetry should be sung. Then only one can
realize its music or discover its faults (e. g. z=@wEn etc.). Read
GSM-98, in the ordinary way; and try singing it as poetry.

(3) An echo of the well-known verse from Béna,'\g
Kadambary : g5t gemeadn FEe fyoepaaEl A | &8 ¥ Rl
S S I e ‘harassed’. BRI
— (o + fqr or BT+ wtan); PEAT (efrsie) vy also
13 explains why =g id:.

BT SgARE (RzgdiEe) sfar . FE @ ] i :
%1% —types in the printing press. (The Marathi equivalent is

‘fg%°, which includes ‘F#l’ as well 1).
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T ‘TR IR ST TREARE AR S |

o E UARAE & geaq ! § A o 0 8 i
FramYEad R Seasagsl &ed — |
FEATH A Mg TAIIEHRSeE | 1% i

T TG — T8 EORaa e O |

LA E-ARaRE wEan gean asag i N

At SN TR R |
TEERMT T9AN TR, ATSHAT A § A | ©
HIGiie| (BB PETR LD bt et

FlcAT, EATSTTAN , TORRT =7 Jated araeE: | ¢

(4) gzuEig—misprints; e. g.,

e oA 9T, qAr “Caur”’, apm Cafg”, “fear”? Gari
TTEL0T ““u¥ERel ?, AT FAT [weg: |l

[#7d etc.—See respectively GSM : 40, 63, 98, 100, 30].
—No, the list is not complete. It is a small selection out of a
large, miscellaneous lot.

(5) A pun on the word #w; su@Af FgATAMT | wAopEHERRT
zz—in this atom-mad world of ours. Construe:—f=amrn:
T FEAE ATHRN AUAM el 9§94 Igw (39 a9) 9 A2d ete.
[f=amfr is the Sanskrit form of Deshmukh’s name. In
Marathi it is ordinarily used as f=@m@v].

(7) argaimfai—because of the beautiful words of
Gandhiji. fadifesr—- ants’. The 7=z@v= also is ‘juicy’ and ‘of an
attractive colour’.

(8) widiEACHo—It was mentioned in the newspapers that
the profits (if any) from GSM would be going to ity =
fafy. Some readers at any rate bought it for that reason,
instead of borrowing it. smi—Gandhiji’s sayings. Fufea—
Don’t worry ! This happens only to those who regard
misprints as poison. Others are quite safe !
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ARG ad dacRd e 1 22 1)
TRART 394, TEEEisy Foet & |
ARGRE qat e TRan aoit 1l 2R 1l
el Aga FeREEn |
MR SeaardEsErE uEEd 11 2R 1

(9) wfz: etc.—The name of the book (e AR
begins with 1 and ends with ! a@r—hard words. AT
ete.—refers to the well-known maxim a3\ a&: TN 9f@:. See
Jacob’s wifsd=aEEafs Pt IL

(10) zfe—*rice’.

(11) For a description of =T and @@ ¥ see Gitd,
XVI. 1-4. w#4—"arrogance’.

(12) T=fk—*‘deeply’. I{FwT—2a beautiful old word, now
almost forgotten; = ‘resounded with’ (Mar. ‘gAgHH A )3
v @ ‘to sound’.

(13) FEwmamEEn— pseudo-Gandhians’. Hencef.orward.for
the sake of brevity the shorter word wi¥@ (or its equiva-
lents) will be used. It will mean FeagadE only. The MJ .has
no quarrel with the genuine qidigs; see MJ,. I’ntroductzon,
p. 12 (footnote 3). sreq—<killed;’ ~3d ‘to kll]... EEAIEAT,
etc.—This refers to the Bombay/Ahmedabad riots of 19?6.
The rioters did not carry any fire-arms. They did. not 1?111
anyone. Our Gandhian Government sent out their police

5 e YRS, A R el
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wefi-nfia g9, frirs-Fewsi@ o @ auwg |
Y e fereel avamete F SEn 1) 2% |
TEAEGERACE- TR AT |
YRHACFIEEAT &1 a9 w4 Qs 1 9% |
EIC RN iﬂr«s"@mqtami e |
T THEA A A AT GhisA a1 @z 11980
FH A q AOE A TIAT To=d w4 T |
JeinpcSHE I H i HE G R B M TRICHT

armed with rifles, and killed some 105 persons from amongst
the rioters (genuine and/or alleged). Gandhiji’s advice to
his followers who would seek to quell riots was, that they
should go unarmed into the crowds, and even perish in the
flames, if need be, in trying to pacify the furi e el
(See Pyarelal’s Mahatma Gandhi : The Last Phase ok I.
p.331). Still of course our Government describe them,selve; as’
staunch followers of Gandhiji! It would appear, as someone
has said, that they have lifted Gandhiji and k;:pt him on a
high pedestal, not for honouring him, but rather for
him out of the way !

Al il A

(15) zzfirea—actor (Mar. ‘Siz#i’). The word ‘hypocrite’
also comes from a Greek word meaning ‘actop’
An echo of :—

ATCHEATTAT: €T TTATAII (T |
geed AFTERE gaAEEgERa | Gitd, XV, 17

keeping

AHATo—

(16) The contrast is between the sifimr of Gandhiji and
the z@eiFTr by his followers. &ISHl W etc.—An echo of the
well-known subhdshita-khanda “8 ¥ RS 47 wz: 7,

(17) The emphasis is on @4, ‘of his own aecord 2
¢ yoluntarily’. widgiwe—" the Gandhian complex .
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afa myt WY A A R G I
TR e e fed ARa el

i R s gs T |
Mzania‘im:s?mamﬁﬁaru 22 1l
.ﬁwaﬁagﬂﬁﬂlmzwwwu
mwmﬁmm:%‘mmam!n?on
T SR AU HaE-aTT- A T |
SIS sPamTiR FPTEEl ¢ SRR TR 2

(18) An echo of the subhdshita “a® 7L 79 HYK. . .HILL T
qq #elam 1. e, [ aRga—‘ The actions of Gandhiji
(and the principles underlying them) which you have
forgotten” etc. See verses 19, 44 etc.

(19) Gandhiji advocated the use of Indian languages
wherever possible, and he practised what he preached.
See Tendulkar’s Mahatma, Vol. I, p. 226. FHEw: etc.—The
emphasis is on FwgT— He whose disciples you declare
yourselves to be’.

(21) Lovers of ganskrit find that it stinks, this hybrid
name °‘Sahitya Akademi’; put to Gandhians it has the
charm of exotic perfumes from Grecian gardens. (See MJ,
Introduction, p. 13). One striking example of Gandhiji’s
love for words from our own language may be quoted
here. Even in those early years before 1920 when
English was dominant everywhere, the Gujerat Provincial
Political Conference Wwas inaugurated (under Gandhiji’s
advice) with the purely Indian name 3T USHE TR
And when Gandhiji, as President of the Conference, had to
forward one of its Resolutions to the Viceroy, he insisted
on signing the telegram as  gpe], TEUA SR aRgg”’. (See
Kaka Kalelkar’s Stray Glimpses of Bapu, 1950 ed., glimpses
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friar RsHH: T EAETIE o |
T GETRn: SEpaERE= | RR
ArfeAEeFal &9 | & R S |
¢ weprecey "o ¢ EEHl & deisAw | 3L
SUERET f& WA AHEREEIAqMEl ST |
¢ oo A e TEE & 1.
foafa aRasEE ¢ 9.9, aeEen sareEmEn: |
st = Z=ai awa foen Fean w9 1Ry

10 and 12). But now, after Independence, it is Gandhiji’s own
disciples who have presented us with ¢ Sahitya Akademi’ !

(22) The Sahitya Akademi works under the Education
Minister of Government of India, and he is the ws: famiay
(the ‘one creator ? of its name) referred to here. Even if he
did not himself personally coin the name ‘Sahitya Akademi’,
it could hardly have been adopted without his official
approval and blessing.

(23) wmiEHr = @h + ‘sEH’ = ‘one man’, the ww: fwiar
mentioned in the preceding verse.

(25) #. @. alo—[The contrast is between #wiar and faww].
The title AzmamrEa™ is commonly abbreviated as @. #1. It is
said that some of them had raised the question, but nobody
listened to them. If so, and if they really cared for Sanskrit,
one wonders why they did not straightway resign their seats
on official bodies (as Deshmukh did on a similar occasion;
see MJ, 64 ff.). If they could not succeed in such a Simple,
matter as getting a purely Indian name adopted, what hopes
had they of achieving more important things by remaining

glued to their chairs ?
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i AR AERA AR A |
R W1 e QR e IR T 1 RR
Wmﬁ@ﬂ-am@ﬁ%ﬂmafm|
i frfr midmEs #@ A e R
ARTETRTREN GoaA e SR |
sl e e s ! I Re
Wmﬁwﬁn@mu
AR AmFaEERe 4 sEfd IR

(26) @ig— licked’, kissed; also, as a noun, ¢insult’ (to
Sinfkrit)- ERRIER A= g = qel = AT (s L 7. 23).
AR —: (FA) s Fei 31 wrxpn SRR | Lo—0Td
SRR oy 9 &1 WA AT T Fqi @ FFaeArE &
— A e e e qRsag v | o A T Te FeAl
(= sreamEuz  waafan) 94 fradEy | F A JTEIAT LI
eIqeE 9 P | SYreAM 1S eXP

(27) swarHt= TS, the ‘capital’ (New Delhi).

(28) Dr. Radhakrishnan, the Vice-Chairman of the
Sahitya Akademi, in his « General Introduction” to the
Akademi’s edition of the Meghaddta, states (p. 8) that the
Sakuntala is “a drama in ten acts”. See MJ, Introduction,
p. 21.

(29) Copies of Ten
graphy (Mahatma) of Gandhiji are often
Government as complimentary gifts. Open any volume
and have a look at its specially designed, ornate end-papers.
Try to read the name AT you will find that the
fourth letter () has mysteriously disappeared ! And thus
our Government, when they present these volumes, are
advertising far and wide the fact that we in India (including
those who make the presentation) are not apparently acquain-
ted with even the correct name of our sacred Upanishad !

dulkar’s 8-volume monumental bio-
distributed by our
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ﬂi‘q“rsrgé:ozr“&'{ BeERaT wiHar FIsse |
A1 HTHRRE &aaq MERwEe ! 1 3o I
9 ST A0 RS RTTer |
oy ¢ Henta-nia’ SRga-ante aeas 1132 1

o B-RT aTsSAfET a1 a9 0T SRt |
HAITAT A eI wloedmaEn | 3R

(30) PymEfea—REET: ama; of. e i e g aikg=iie o
Ragh. IV. 86. ffairfeai—without the visarga sign (i.e. two dots).
This refers to the medal awarded in 1953 by our Govern-
ment to Tensing of Mt. Everest fame; it showed the motto
ared 21 afagata (i.e. ‘2’ in place of the correct form ¢zi:’). A
photograph of the medal was extensively publicized and
appeared in many newspapers at the time. fFEiRREaT 2,
expressed concisely as a motto, would be : “Earn ye, but
give not !” [It is said that later on the error was discovered
and corrected in the original medal. But what about the vast
number of pictures— exhibiting ¢zfi’—already circulated
everywhere ?]—It would appear that even the learned Dr.
Radhakrishnan has fallen under the spell of New Delhi’s cult
of fy@dixfEar #fi:; for in his “Occasional Speeches & Writings,
First Series,” which is a Government of India publication,
he is seen quoting (on p.399) a well-known subhdshita as :
“FEE TEHT gaaE a9, faear aERiEEeEE | ete. (e, “we?,
not “wesT: ”’; fywefEar, not fggwaiEar). [The Devanagari lettering
in the said quotation is mine. The Doctor uses Roman].

(31) wesfrarr: etc—“Those who are supposed to be
the repositories of our ancient Indian culture, and who are
always loudest in their praises of Sanskrit.”

(32) wsAfi@san—since a bath in the waters of a holy river
is able to wash off all sin! #@i—‘sin’. &fegFhrai—the river
ggr which flows by Delhi, and is thus conveniently at hand !
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W’Wﬁr i, fRaEl widegar EgEiET |
YW AW, Al FEReTEgal 1 @ ! 1R U

ghT J7h1 HIh1 EEAECEATEAT g a1 |
TSI, A TGN, o e 1| 32 ||
THAIISTIETIT, T SR |
M IR PR IREal 4 e 1| 3%
SRR AT BaeNE Sl T |

I FeAaE & qm Wb, 9 a1 28
AT , SIS, qUiedd , FaeRead |
FEHHG-TGTG, , A & TeATEEaE || 29 |l
AT fReRr FEN-arosy |
IR Aqal ¢ geEet @ ! 1 3¢
AT qeraaman S Te5-AE-1-AsY |

T A PR e avemaret 1128

(35) ©vi—scattered here and there. gforr—here, as
in many other places, 91 has the double meaning of (a)
‘merit’, and (b) ‘string’. fFmfI—Deshmukh’s name.
sFgfFeg—from 4 =8 ‘to glean’.

(36) Am—irom < JT ‘to rob’.

(37) Fzwe—*stained’, dirty.

(38) afsfgavi—the gold of Gandhiji’s @fFs. aingavErad
ete.—An echo of the well-known verse (in praise of the:
drama Ratnavals) :— GeasmiaarT Gaeh Twi=oa, | frguCiEheE
ey g 7. (The verse is found in the Kuttanimata,
No. 947 in T. M. Tripathi’s ed. of 1924, where however the

first line reads differently).
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‘geREET’ WAl T degaudiE, AT |
A=At Fal | @ SedEy wg@E ! ge

TERERRR ¢ gehEe’F A an fiead |
W R e, @ g A ! e

(oS N

Rl gt Al fiRar g g |
TFE | R Fon Femaeseeat ggg: ! e
e FROTEATE. TR HARTE |

AR & a8 * T TR Feat |1l 23 1|

(41) Refers to the popular belief that only a &8 can
separate milk from water if the two are mixed together.
AT o—afrzifaE: (critics) ©F Z@n @1 4 AM-3E means ‘to
praise’; it also means ‘to blame’. It is the critic’s job to
apportion praise and blame. 3dfd—optional form of sFaRIAH.

(42) One is quite certain that Deshmukh is capable of
writing much better Sanskrit. How, then, did it happen ?
This verse suggests a possible explanation. zF=wzar: FETER: |
& f& X0 qUART, CFRTE AT HEEA: A AERCAATAT AT e
RrmRagar Sy a4 ¢ fFzr’ed gaarfafa TRy 4 ).

(43) This incident is graphically narrated by Kaka
Kalelkar in his Stray Glimpses of Bapu (1950), glimpse 72.
It is worth reading in the original in Kaka Kalelkar’s own
words, and is too good to be missed. The book in question
was a Gujerati translation of Gokhale’s speeches. It was
brought to Gandhiji, so that he might write a Foreword.
The translation, however, was not satisfactory, and Gandhiji
ordered the entire edition (—which was ready printed—)
to be burnt; he would not allow it to be sold even as waste
paper! That book was a translation of the speeches of
Gandhiji’s political guru, Gokhale. It was for circulation
among Gujerati-knowing people. Deshmukh’s book similarly
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AR AR SRS AEISTAW: |

AT, ST Al ‘ ghmEat” qar ! 1l 8w |l

Fed ER-UFIIEE-TE F WGy |

H.. 558 At =, staq: S Wisw ! vy

“ Tt Y wEwaE w AT @ gi R s |
N ~ = o D ~ e~ 0

A UG | O A el LR vl R

is a translation of the sayings of his spiritual guru, Gandhiji.
And it is for circulation among Sanskrit-knowing people.
The parallel is so perfect that it should not be marred by the
absence of the final holocaust ! TeRizH— publication’; also,

‘lighting up’, by being consigned to the flames of giEH ‘the
Purifier’ (y#m@ ‘to shine 2

(44) Here the emphasis is on 7% Cf. verse 19 above.

(45) See GSM, p. 5, Foreword; *beautiful...aesthetic
perfection....” etc. as eulogized by C. R. See also MJ,
Introduction, p.10. 3fm: ete.— You have done right in seeking
€Iz (4. . +era9) for taking out the beauties (t&@+3%m) of
your translation and holding them up for the readers to
admire !” Also : “wza (ic+31z), ‘resorting to a plough’,
is right only when digging up the earth (tar+sexw) !”. waar
& “HL U AT SA1a: (eihatas el SRE ¢ | SN IFeed
P AT Te4T: S0 Seaea TF I A=, TR T .

(46) “After Gandhi, Who ? ”—The answer is, “&e:
W (qff’s steregrE, VIL 4. 60). zeifX: d@wfy: =g+ ni:, also
&t T+ 3. A 2 od BEeseEE | a9 & ate afrawee-
WA | W GrEUReS: aEEd qEREOHTET: A Saeld I |
N & wTEeRRYaer yEvsew qOsiET: Wigadg s AR @i
qRiferEART: . May Lord Panini, whose understanding is boundless,
forgive us if we have misunderstood him !
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i, sft, ST — Tmat g e |
ang e fFrereram ghm — |l 9 |l

“ ek W LT qgehae |

“oi afy gead, M SR ud w1 ve
#.aauR ety Raafaf weag |

S qENTE e Aot ! | 9e |l
TfdEquUeT A ArERTEaETEi |

frgsifca god, qrave fh A afee averd | 4o ll
SaEd TEHEN T T FeTe |

TR AMIEIT Bk AP | % 1|
SR AR e diqg ke |

Az @ TEN TIEREIE: || 4R ||

(47) B. G. Kher was the Chairman of the wifi @R
fafy at the time. See GSM, p. 4. He was obviously influenced
by the high praise bestowed on GSM by C. R.

(48) ArRed—am: ‘faults’; also 21 f. “‘night’. - <q: = zea:
(wfa) @ w3 P & a@ & @O ete. sg8—bright’; also,
‘morning’. Both 53 and 37§ are derived from y 39 ‘to burn’
(with a bright glow).

(49) swfrwd— raised up’. sTHIF— the head’; also,‘the best
part’. .
(50) widfraifdsgo—See MJ, 17. @=iza—twisted out of its
proper meaning. The ancient sage Manu has put it thus
vigorously: “ara4} fFaql: &4 €Al AIRAETL: | qig @ wradq am
g gaeaza a3 11”7 (Manusmriti, IV. 256). qrad—agd: |,

(51) s@a—*non-existent’. FEITAAE  is “arrfy g
qEEIARL ST | @ A g srEmEaagada 17’ Gita, 111, 21,

(52) Once the Gandhians have taught themselves to
regard anybody as great (%8), they are hardly likely to
change their opinion,
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fh g W Cha: EEE-TEEER- A |
mERIPTTR-AE el A T g ! %R0
RFEARIRE R |
Waﬁﬁ@?ﬂﬂ{
Ay & afa s

“ T, SN &R, S, S §AY |
i 3 7, rReETeEn L 1wy
‘AT a0 IFa, ARURRIR

Tt - o ot e, — I

“ IRV VS, TIATT, AT, AUSTE AW 4§
wierefy & aReE EwEEn I — |
TG T, S-EAA-aenswmed | 1Lwe 1)

(53) fi=an—who have shed their illusions’. fft—
‘camp’; RRR =T A9y ete.

(54) aEfFFFFT— possessing gigTs .

(95) sl ete.—This is obviously their reading of the
famous verse from Gitg—
R =1e & A s g
AR T T SRRt 1 (IV. 24).
Their 3393 can be relied upon to work as great miracles as
other people’s #g@q. TI—aw1: | y BT ‘to cover up’, to conceal.
(36) fram—snfRaRom 1. ). T SAaq—atearEt FElh: 1.
Arranai ete. — The corresponding Hindi proverb is “@x &l
T AT AL KT ARAT & 177,

(57) s=Ea—See note on verse 13 above.
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aN /A

TfEfRAT FadiARE TasT ApERa: |

SEGRRTE TA: , AGHEANY arer ! 1 %< |l
weflesh &, EEEEmand a |

TR fea-I qafE Je SEEe 1| 1e
T iEch — “qramEn A wREEl i) |
SRV AT FAarE 74 |l &o |
TN AN 3¢ T TEAISY AT |

TET T A, R q GersaERa ! 1 &2 Il

AT A AW qEIer 929 |
TEEIREIRGE: € FAEETea | 1l &2 ||

~

“ qRT AW A ATTR—GAE-E-I 7 |
AR R 4 T8 A6, ®4 degae: ||l &3 1)

E * * &

(58) diaimra—See Gitd, XVII. 26-28, especially : “asizgar
%6 &< qUEH Fd A A0 | FarEegSA W T = T 1w 7 _

(59) afeagm:— The rope which is strung’ (Mar. ‘gz
R,

(60) wifrs—See GSM, 58:—“g=iiurEl i z=aea &,
sgH— (217 4+ @13+) ¢ going away from’, avoiding the company of.

(61) This refers to the Gandhians, who have no use for
the ‘sig-aiz’ as they know the ‘&’ itself through and
through, from side to side and from top to bottom !
ara—* fordable’, shallow (opposite of ).

(62) gs—'shouted’; y 7.

(63) writ Ai—i.e. every available any; dearat ek (. sam—
‘uproar’.
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B ﬂ‘\f%&o = 'ﬁ" Y

s R o dEeR o w |

9 & areneraRaqHeie 4 &@&a ! 11 &9 Ul

“ FERTEEEEAT Teed o T & ) |

R SR P fhe o LI &R
Prqme &9 T2, AR FRRIAATY |
YU A, FAEE TG @ e ! &R
PR -gEr e Ed A I7gQ al e |
Q- AT e &S
e AReTN fer fFdaEar |

TS AATS- T WEeg e — &<l

(64) Refers to the famous speech of Deshmukh, on 25th
July 1956, when he threw up his post as Finance Minister.
Construe:—3« s3: =@ (Aor. pass.=&:) ‘took the wind out
of the sails of’ etc. wTRIaIRaTo—The corresponding Marathi
phrase is ‘qrzr@@} s, approximately equivalent to ‘Your
most obedient servant’.

(65) wewfsfaao—The corresponding Marathi saying is
¢ gENE QrAEEREl gsedid 3959 at’; meaning, ‘Better to reign in
hell than serve in heaven!’

(66) A=A [Deshmukh’s name] naturally suggests
TneaHaf. sRHElo—his father’s name is FRMEME. ®AHT ete.—
“With such close relations with Lord Krishna, what else
could he do with #&’s minions, when you made him the
mouthpiece of the nation R

(67) Simple, if one remembers the order of the four
words fa=ar, afr, 330, 36 afilo— having the words i and =
in the middle’; also, ¢the central decoration of our jewel-
like country’. afres: 3T AR ARAIH, T AE: 1.

(68) sara— trickery’ (z¥4)- freea— having destroyed’;

from the Causal fe@afa of ¥ fy-41. FEF—See above, verse 13.
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(oSl o oS o

EFEFT WW ’iﬁ’l ATAGER I |
M- - ANR-A G - ST saeREmE — | &4 1

7 F¢ e FRgTwEfagTa |
ES ATASHY T TESSHR e || 9o |

(69) z=i—The best definition of .{ Sais-the -
by Manu—‘“ais¥ zifa: & f& gl 7 gfgr: g ”? (Manusmrztz,
V. 106).. fafafe: &a: | foom gie: .

(70) ®s #s—°with great difficulty’. sft—°weaving’
(composition); from 3 ‘to weave’. Iu—‘threads’; also .
‘merits’; see note on verse 35 above. #f*4e—‘knotted’.
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